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PROLOGUE 1 THE SECRET HEART 2 THE RIVER 3 CONTEMPLATING DARKNE. 4 SHEDDING LIGHT ON DARKN]

A ltle while ago 1 ef this side of the globe and I vent to Afrca s a wonderful thing o tart rom the civil Whil the rat—he groups only saf place in Al hat myse TT— 1 know tha the sunlight can be made to lc too
heteover there T stumbled upon an old book i an antiquarian ation of Europe, pas up these mighty rives, the unknown teriory—is moving slowly and hat st  he foest, I the fom
shop. It was an account of a journey Into Africa by an Englishman. [ and el your way nto that unknown land— calimly dovnstram the emperor of Eldorado the harts of wild
ABSTRACT G et e work your way alone, and on foor, mile afer is standing up, looking across the scores and tion eithernto such The xploresalthe 9 cemury v toshed ghton e drk corners
e mile, month ate month, amon strane birds declares tht il th and to his rightand al the e in the midst of th Incomprehens ofthe bt f on ok ot he s dons the
and beasts and plants and insecs land o hisleft ae now hiswealth and property ble,which s also detstable’” ding lght in
wribes which have " He notest down on  pece of paper smilingin heans o coen In i sens gt doest anod what e, ot oy
e bd e el et i Do ok hich crpre, till you. hav contentment and observes tha hs k covers darkness. Darkness i that sense reveals something more truth
PROLOGUE crumbling avay: the words of that Englishman had ressed t hed alresdy six times bigger than Spain. He scems O S T e P e T T TR fully than ight ever wil  homogeneous zone of which ve Krow that
R Seemen 4 ki oice wes eraanaing o the past Tho m man has never trod b to have forgotten that his throne is an unsteady B canotpenette the thicet ey wih iy e ot it cannot comprehend what lie beyond it. But once the shed of light
rosch o 8 lace withdrawn by time. And yei faft and his mastery does not reach further d the content of the darkness but he i sble to look ar i It sery caere thedackncss e ikoowen ety covesed by he e of
e book i my hands th thanthe trunks that hld him ver the vater Knoving and threfor has lost s spperance of being  “blank space
Twasconten hose v he beginning o the book Drummond describes his fiscination priction rom Aguire.. by the author The dar or dark zone and becomes nvisile.
1. became awarc of how distan this marts pesepion ‘\um.um ovn and a personal motive for this journey, Drummond are inconceivable in their sh s t0 illustrate the invisi- en Marlow arrives back in the place where he frst came from and
INTRODUCTION it he conempied we nd t he s i 1 s i erested o xplore a placeof dventure.” His expeds. ble-things, fch perceptble and hrdly decrbble T st Kut g hancé, e nds il i e postion o a
and prosimity melted into cach other - indefinsble and ancler. ek it h ot o e mord s splored The sver I “the stupendous natural highvay” of any expedition. A L whathe mwm e et e A T mediator—the mediaor between there and hersthe pas

1 impenetrable strface covering th rality which e bhind
p—, the kaown oy, Bothofthen

here adventure I be anticipat £ stn .m‘-(.w.m,‘.ww.unmm and being lost with al the e el N e R e e TR ent, o transmit Kurt st words to the m

hat sense, Marlo
1 related Henry Drummonds Tropical Aftica o two other subjects of describes » 5 ate experience of the possbiis o turn way, th cxpediton will contine on the river. 1

hat he suspects behind the curtin of darkness ‘which had oncesved as Marlow s cadi
my fascination. The vigorous displays of expeditions exposed to the e frst 0 encounter t. Th P e o s e P vl 1t g 0 b e an image of horror, because the o ismeant topass throughhim o
cHAPTER 1 force of the unknown terriory: Hea s by Joseph Conrad he rees,thelangug i e the i with the promiseof e re he v s o st o something to hold on to. But s once Mar

s of thlrorigin. t 5 what one doesr

and Werner Hersog’ Film Aguise,the Wrath of God. ummond evess quit cler the targt of the misior an easy acces o enter and leave the unknown. It becomes a pla understand, what agiaes fer image behind those werds wtich s eyonddaryand comor.
JE Th subject 1 deal it in my text begins with a focus on an image of s sere heat. In recanblance o Deumnonds st iself A place in between the unknown and the known: beteen pen Marlow is sbl to contemplte the darkness, because he stays across ccognizes thatshe 0o fcesa similar deceit, The woman i convin
THE SECRET HEART the past and might rais the quesion why [ am at an ea, where he  heart makes more than an appearance in Heartof Darkness 4 and observing; between sfey and confinement;sbsence and from t—unlike Kurtz who entered and by tha, trans e o i K v s .

d. Read R e en threshold of the invisible" For Kurtz the reality, which lies in the But Marlow has encountered darkness and has realized that l‘vm isa

pion of the unknown territ enthusiastic descipton of Drummond and the siniser and dark de vertakes laceoutside of the confining boardes ofth sean dark, has Gbtaned shape. Tha eapino  realty unknown to th out fimit o what one cantrly understand: 1 knew him as well st s pos

A eI 1 m N v i this sret heat boat or the raft becomes another world. Even v\muw the river see sider or the void of  complete and deracinatiny reativism is sible for one man to know another

il mechanism o a st which mw 0 be a vessel to penetrate the unknown, it does that in a peculiar way hat Marlw withdraws fom.” n that sens s the truth about Kurt last words—not what h

- e steamboat is not
CHAPTER ate these testimonies of xpeditions with the necessi around it < o e 02 mu‘mu the penetration by foot, which diminishes visibility and

' onlyasafty-vesel interm ofgogrs
THE RIVER Known rrony b .NH v vegetion i he midt o e Jumgle h disance. Evidently the explore : ot e v the st e round and cws he remaing rend ofing b ruhsbon

T e core suronded b st ok e 2 th hicket bt has o Kars tht s
e geographiclhert s what ontin he athentityand esence o st ot o e o : g one should no e s st moment and ity e
What the.rs of he oy derive rom. e now onthe the s af the e e i th e of B et e ey i air t bea ha the ruth i the darko
The hart s the scatof flcsons and sensblics. In rummonds o sres nt it tha of e sty on the b dark e

ggests one should not leav the

cummond is cither. Both
inside their intermediate world—without
CHAPTER 3 also insinuates the emotional purpose of the expediti e apectof an oaknown plnets, =t

Which he placed nto the cener of (e geographical unknown and v tly on the steamboat, Drummond m
i . what he s craving to reach As they move further past the unknown the remotene it bot aphoricly he il emains o he e, ek
NTEMPLATING DARKNESS The secrecy he refers 1o, reveals the uncertainty of wha the encounter grows. The only confrontation the explorers have now r ing the trail of his ourney; hes not stepping aside into the unknoy
his unknown self [the emotion hes look ry of invisibility. Marlo Jose to an exte bus rerusins contemplatin it throu 2
dhee the surrounding hesTookig for] creibiyof g rsen s they “glded pase e phan ing cultural baggage or his position tied to
like the steamboat on the i

+, which contains the both—the unknown into the darkness." And as the fog closes in on the boat thea metaphorically
te and inside—will be where no one has been be sche ¢ ek “Cut o visally and sl from e mmwv.v‘m perately clings to. But unil

CHAPTER 4
uely accessible for oneself e e adge of theseamer, h et of ch work was nowher
SHEDDING LIGHT ON DARKNE: I ar o Daknss Kurs b penetrated the darkness and resides Hence the river is not just a safe passage to a destination, but ith
i place that Marlow is intending to reach at f arlow 4 voluntary destina a limbo. By the ilusive 0 0 promoe the Brtsh Empire
+ “erawled toveards Kar s f n rather than to
riings and head s much sbou i nfmous man, s et
o meet o to finally be able to hear him t ure
voice becomes the thread of rationaity to hold on to v N s, watr only flows in one. The one focusing on the inablyt dtemine. Drammond docstdrav
EPILOGUE comprehensibe realty of bissurrounding. “The point ... hat care that o oblivion: “We could ot understand, be necessarily a clearer but a more firm and adheren
nce was s bty o tl, bl o ad could not remernb n th
ords seem to serve asan iluminating clement ges,of 0 "t e o, e g -
s strange surtounding, they alo describe  “the de and no memries”" c only what he can distingaish rom the darkness
itful flow from the heart of an impenetrable darkness”? This s what The furthe s troap floats downsream, the more they fall o what emerges from the invisibilty
Marlow realzesat the point of encounter with the body to which the depi and ol hey vecome complecly delion fend epmi
ABSTRACT INTRODUCTION voice belongs to: Kurtz has entered the secret heart in its ambiguity Entrapped by the silence and invisbilty of their surrounding Frans Posts Brazilian landscape paintings take in a dife
that it is a place of darkness he does ot wa hem gets sght on  ship restng on a tal . B the missionary calls i s Drimimondssd Mislow st ey i
Henry Drummond was a Scotish evangelist and write, who set out .. D e e b
e e o el i he s . ol e b g frh vt of ey e e e A eVt s e e S e e DR s P a1
darkne doubt hatthesip s i e fores 24 forest and the arro pe

wadysphtograpic imaeryprdominanly s s the o
stic 1o expore the owside world 1o an udience at home. They have 1
i territory. Other concepts of expeditions are left out and apters. Each ke rent position of observation: el s Lands. e o, o o pe o 1 ey o

focus merly on the image fthe expediton that e n e conist i H“mmm.w scientific or economical ey were N T e e - "- "

any place—and have become the modern test oration.
Google Earth, military spy techics, rivate holiday
phote-caletions have cpried and

1\”\1\ inthe hapters remainon he s chngl on ey i dy o . Dt whtof B Ty b ey s dsved andthey e e 3 macttrom o hi o o
el g o [ i o e e s, of phrses spoken i ightres the disance s group of peole s hout o ke ahe harc. I h ey
o a gy norant scliion o e of hse s ot ek b oo v ot s
Dl heretore 1l ansc ' S - falls in mm. Moreaver, ings tightly to something

by amultitude of anles, from above and
= o Tt the unknown teriory i nowad
g b ¢ st The wene ke lace e b by b o e
cdgt of . The raf o elrium and despi ouh st S b o e hidden 1d. Micro cam
vithin some chosen sccounts of expeditions n an essayisic manner ar of ks o fom Jsgh Conrads own xerien A finallycalmed and fined the steady fly umu ont o the image. Dark thicke rames (e g e e e e
aiming that the combination of my display creates an im; v Hetellsthestory Urongh e o theged cpis s o i o v e s river, The wilderness around remaip ecomes aware thl the posiion of observance in{
= Justas b neer opens his s, e neve

movie Aguirre, the Wrath of God lsys a mystery 1f one looks to National Geographic \”(~hnlh\h iblcations of sy

ing ground of the

things that could not be contemplated without 2 camera
expanded th sty of the wold and pushed the bomrdersof
arkness o the micro and macro scale. Apparatuses have become

an be red uncoupld with th speife hisarcl contex . derived

sid the o f e aelookingthrogh an
settlement. The wild vegetation to our feet
o Rl e
that hide in it. In the shadoww of the thicket o
armadillo and a e monkey more

i, It semes a I nohing had aken notc
from. The chapters of the text resemble diferent points of divergen: . K and the capan ss he auth of the incident on the i
within the sccounts of the expeditions, which open up into 3 more as stcamboat the journey akes him 10 the d

cription from Aguirre..by the suthor
comprehensive conception of unknown terr

bletscontniae many
ey crete. Therefore the
wge it amymor only a depiction of somehing or someplae by
i Contis e o Aguc bt i s haman indhidusl ut 1 ‘ rested throughthe potion d the
oy ke Ay AUl il o mechanism of th Wu.mmu photo o lm camer.
Conra Aguires search for El fLeeThus Dinh sopre 0 the sl sy Photographs may provide an image of the world unseen. yet they sl
dorado suppried by the xtracts of e travl ourml by the mison
ary Carvajal. The image of the confrontation between the explorers
Marlow i i puiting. Firs he shows how th ight can
and he srange surtounding remains close o the ane creted n Heart ¢ v painting e
AT E The scret heat descibes the unknown within onesef, which only deceive s t take it for allthr sory i the enlghcnd par
can b encounterd trough an outer alienation: One has o live i “the of the mage ook at first—tels us
@

e e e e

Saallyth incbil o cone .qvhnmﬂn e
drift further down the i A hatis still unk g

ur the view ofthe worl, since hey ablerate
thebosndr betnen h picorial rprsetationof o et nd e
st of h bl in orc e i ppar ey s g s

A R tion—refsge in oneself? It s then, where one might encounter th i the ido ofthe New Workd strounded =
sbo that still iesin the dark

e meions  ack of understandingtoward what he \ 2 e e unamtle wlderoes S
the unknown territory, which always
ble

R The encounter with the secret heartbears the encounter with the ral- 4 T ferent story. B 7
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id ot urn mad—he did not loos his mind but was perecly cear e leaves from the animals. Now it bec

o scooun it n e
omes the word to symbolize the los o balance and sc
Marlow’s image of his

u i my photo e
and abscure and laves the reader ancerin of what
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d looked within tself,and, by heaven image o the o and mystical enion

e by n font af his yes. Comparin th tw books a his pictures for the firs time closely. As I studied them on m

ms slmost as i one expedition took place only by day and L e the soulrefers Lo he system of Christia ment, which unfolds around the settlements. Thus by trying to con sereen 1 realized there were things captured in the photc

e s T nceive that the madness B T ] e T T e T
The film works diffeent due to its medium. The narration of the story 5 z edges ofthe painting unfoldsitelf the essence: a

5 ., farlow, both decide to turn their unknown territory that is only suggested but ot llustrated by me

depends gl anhe e psitionand faming,Oppose e

e aieal Tt before they unfold its mystery of o, And e canvondetuhy Pt deidd to el theselemen
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e e e T ” out o the »of sy idingnthehrshod f e o
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the further | zoomed in, the blurricr my

distanced myself from the image, until a @ .
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ot s f s contemplt rouh i snce b appars
s chaacterTh i remsin it vguly parphrainghe
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